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buyer  and  for  his  account  and  risk,  and  hold  him  responsible  for  any  deficiency. 
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FOREWORD 


■ ☆ 

Till'  arrival  in  the  United  States  of  one  of  Raphael’s  great  paintings 
of  the  Madonna  is  an  occurrence  of  world-wide  cultural  significance, 
and  its  appearance  in  this  fine  collection  is  an  event  in  the  history  of 
art  auctions  in  this  country.  No  painting  of  unquestioned  provenance  by  the 
Umbrian  master  has  ever  before  been  offered  at  public  sale  in  America,  and 
fewer  than  a score  are  known  to  be  in  private  collections  anywhere  in  the 
world. 

This  masterpiece,  The  Madonna  of  the  Pinks,  which  is  the  property  of 
M.  Felix  Lachovski  of  Paris  and  is  to  be  sold  by  his  order,  is  illustrated  and 
described  with  eloquence  by  Signor  Adolfo  Venturi  in  his  monumental  work 
Raffaello  (Rome,  1934),  p.  133.  He  has  there  drawn  attention  to  the  exact 
place  occupied  by  the  present  painting  in  the  sequence  of  Raphael’s  work,  and 
has  emphasized  its  relation,  both  in  the  type  and  the  handling  of  the  Virgin’s 
face  and  in  the  beauty  of  her  calm  expression,  to  the  Maddalena  Doni  in  the 
Galleria  Pitti,  stressing  also  the  presence  in  both  paintings  of  the  diffused  light 
and  limpid  coloring  characteristic  of  Raphael’s  Florentine  period.  “The 
original  [ Madonna  of  the  PinksM,  Signor  Venturi  writes,  “is  without  doubt 
that  in  the  possession  of  M.  Felix  Lachovski  of  Paris”.  One  of  the  most  ap- 
pealing of  the  master’s  representations  of  the  Virgin  and  Child,  it  has  served 
as  the  archetype  of  numerous  copies. 

Scarcely  second  in  importance  among  the  paintings  in  this  outstanding 
sale  is  Hans  Memling’s  great  Descent  from  the  Cross.  The  loan  of  this  char- 
acteristic work  by  the  early  Flemish  master  has  been  sought  by  M.  Paul 
Lambotte  for  the  Memling  Exhibition  to  be  held  this  summer  at  Bruges,  or- 
ganized by  the  administration  of  that  city  under  the  patronage  of  King 
Leopold  III  and  the  Belgian  Government.  Third  in  importance  is  without 
question  the  superb  S.  Joseph  and  the  Holy  Family  by  Gianpetrino,  foremost 
of  the  disciples  of  Leonardo  da  Vinci.  Of  this  important  painting  from  the 
Holford  collection  Bernhard  Berenson  has  written  in  his  North  Italian 
Painters  of  the  Renaissance  (New  York,  1907),  p.  233.  There  follow  two 
magnificent  Murillos,  the  Head  of  Christ  which  was  exhibited  at  the  Brooklyn 


Museum,  and  the  Ecce  Homo  which  was  for  several  years  on  exhibition  in 
the  Spanish  Room  of  the  Metropolitan  Museum  of  Art.  A reproduction  of 
the  former  of  these  two  paintings  is  included  by  Dr  August  L.  Mayer  in  the 
new  edition  of  his  book  on  Murillo  (Klassiker  der  Kunst  series).  From  the 
collection  of  the  late  Right  Hon.  George  A.  F.  Cavendish-Bentinck  comes 
Giulio  Campi’s  great  Portrait  of  Ercole  II,  Duke  of  Ferrara,  with  its  notable 
attestation  by  Bernhard  Berenson. 

The  Northern  schools  are  accorded  important  representation  in  the  collec- 
tion, offering  in  addition  to  the  Memling  two  Clouets,  a Limosin  (from  the 
collection  of  J.  Braz,  formerly  of  the  Hermitage),  a superb  portrait  by 
Pourbus  (from  the  collection  of  Count  Gondomar,  a direct  descendant  of  the 
subject),  a Jordaens,  a Van  Dyck,  Romney’s  portrait  of  the  English  poet 
William  Cowper  (from  the  collection  of  Mrs  Kermit  Roosevelt),  a De 
Hoogh,  a Gerard  Dou,  a fine  Ruysdael  (from  the  collection  of  Fritz  Gans), 
a Caspar  Netscher,  a Bol,  a Flinck,  and,  finally,  a master  who  appears  to  be 
an  impressive  newcomer  to  the  annals  of  art — Van  Hooren,  an  important 
painter  of  the  Dutch  seventeenth  century.  Unusual  interest  attaches  to  the 
rare  example  by  “The  Bonnat  Master”  (Aragonese  School,  circa  1490),  for- 
merly on  exhibition  at  the  St.  Louis  Museum  and  described  and  illustrated  in 
The  Connoisseur  (July,  1938),  and  to  the  charming  Livio  Agristi,  to  which 
detailed  attestation  has  been  made  by  Dr  Hermann  Voss. 


G.  Frank  Muller 
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EVENING  SESSION 
Thursday,  April  20,  1939,  at  8:15 

NUMBERS  I TO  38  INCLUSIVE 

1,1  ☆ — ^ 

GERARD  DOU 
Dutch:  1613-1675 
Portrait  of  a Young  Man 

Shown  at  half  length,  standing,  head  and  shoulders  slightly  to  the  left. 
The  subject’s  brown  hair  is  long  and  wavy;  he  is  attired  in  a black  cloak 
with  wide  plain  collar.  The  hands  rest  on  a pediment.  Neutral  green 
background.  Panel:  Height,  61/2  inches;  width,  4^  inches 

Collection  of  M.  Frevis,  Brussels 

Vide  W.  Martin,  Gerard  Dou  (Paris,  1911),  p.  203,  No.  241 


QUIRYN  BREKELENKAM 
Dutch:  1620-1658 

Tavern  Interior 

A young  gentleman  in  his  cups,  his  long  wavy  hair  falling  to  his  shoul- 
ders, in  brown  costume,  with  white  collar  and  shirt,  ruffles  at  the  sleeves, 
and  white  leggings,  sleeps  in  his  chair  while  a barmaid  chalks  up  an  ad- 
ditional dram  to  his  account.  His  broken  glass  lies  at  his  feet. 

Panel:  Height,  13^2  inches;  width,  10  inches 
Property  of  M.  Jean  Manceau,  Paris,  Sold  by  His  Order 
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[number  3] 


LEONARD  DE  LIMOSIN 


French:  1505-1577 


/Too 


3.  Portrait  of  Charles,  Comte  de  Montpensier 

Shown  at  half  length,  head  and  shoulders  facing  left,  holding  a letter  in 
^diis  left  hand;  attired  in  a gold  and  silver  doublet  beneath  a brown  fur 
coat,  and  an  ornate  Oriental  headdress  with  ostrich  feather.  Green  back- 
ground. Cradled  panel:  Height , 12  inches;  width,  9^4  inches 

Collection  of  J.  Braz,  former  Curator  of  the  Eiermitage,  S.  Petersburg 
Collection  of  Mme  Napoleon  Magne,  Paris 


A portrait  of  this  subject  in  enamels,  by  the  same  artist,  is  illustrated  in 
colors  in  the  catalogue  of  the  Thomas  Fortune  Ryan  Collection,  sold  at  these 
Galleries  in  1933. 

[See  illustration} 


[number  4] 


FRANgOIS  (called  JEHANNET)  CLOUET 
French:  1500-1572 

4.  Portrait  of  a Courtier  of  Henry  III 

The  young  nobleman  is  shown  at  bust  length,  head  and  shoulders  turned 
slightly  to  the  right.  He  is  clad  in  a brown  and  silver-gray  doublet,  with 
^ gold  chain  adorned  with  pearls  and  garnets,  and  a jeweled  cross;  black 
and  gold  cap  with  small  ostrich  feathers.  The  neck  is  encircled  by  a high 
scalloped  ruff.  Neutral  background. 

Panel:  Height,  iopg  inches;  width,  8%  inches 
Collection  of  Mme  Napoleon  Magne,  Paris 

[See  illustration] 
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CASPAR  NETSCHER 
Dutch:  1639-1684 
Portrait  of  a Gentleman  of  Rank 

Depicted  at  three-quarter  length,  turned  to  the  right,  sitting  in  a red- 
backed  armchair,  resting  his  left  hand,  with  outstretched  forefinger,  upon 
his  knee;  his  long  hair  falls  on  a robe  of  old  gold  lined  with  blue  silk. 
His  cravat  and  cuffs  are  of  lace.  In  the  left  background  a drawn  curtain 
discloses  a park,  with  a marble  figure  of  the  Venus  de’  Medici.  Signed 
and  dated  1683  at  the  right.  Height,  20 % inches;  width,  17^  inches 
Collection  of  E.  Moll,  Amsterdam 
Collection  of  Martin  Colnaghi,  London 
Collection  of  M.  H.  Roberts,  Exeter 

Described  in  C.  Hofstede  de  Groot,  A Catalogue  Raisonne  of  the  Dutch 
Painters  of  the  Seventeenth  Century  (London,  1907-27),  Vol.  V, 

^°'  [See  illustration} 
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[number  6] 

PIERRE  MIGNARD 
French:  1610-1695 


6.  Portrait  of  Madame  de  Montmorency 


?r* 


Shown  at  bust  length,  full-face;  clad  in  a black  robe  with  large  white 
collar,  about  which  is  a black  ribbon  with  a finely  executed  miniature  of 
her  husband.  A black  lace  veil  reveals  the  brown  curls  at  her  forehead 
'and  flows  over  her  starched  white  cap. 

Height,  28  inches;  width,  19^2  inches 
The  Montmorency  family  is  one  of  the  oldest  and  most  distinguished 
in  France.  It  made  its  appearance  in  history  in  the  tenth  century,  and  has 
furnished  cardinals,  admirals,  officers  of  the  Crown,  and  grand  masters  of 
many  knightly  orders;  it  was  declared  by  Henry  IV  to  be,  after  that  of  the 
Bourbons,  the  first  house  in  Europe. 

Property  of  Mrs  Kermit  Roosevelt,  Sold  by  Fder  Order 

[See  illustration] 


PALMA  VECCHIO 
Italian:  1480-1528 


7.  Lucrezia 

Depicted  at  half  length,  facing  the  observer,  the  Roman  matron’s  golden 
hair,  parted  in  the  middle,  falls  in  broad  waves  on  either  side  and  in 
closely  twisted  curls  which  fall  over  the  front  of  the  shoulders;  clad  in  a 
white  chemisette,  white  frilled  and  low  cut,  over  which  is  a closely  fitted 
corsage,  open  at  the  front.  A heavy,  sleeved  mantle,  one  fold  of  which  is 
O O grasped  by  the  left  hand,  covers  her  arms;  her  right  hand  holds  the  dagger 
to  her  breast.  Dark  background. 

Panel:  Height,  27^2  inches ; width,  22  inches 
Collection  of  Count  Arthur  Wurmbrandt,  Schloss  Neuwitz,  Austria 
Collection  of  Eugen  von  Miller-Aicholz,  Vienna 

Accompanied  by  a signed  certificate  of  endorsement  written  on  a photo- 
graph of  this  painting  by  Dr  Wilhelm  Suida,  of  the  Museum  at  Graz,  reading 
as  follows  [translation]: 

“The  painting,  reproduced  by  this  photograph,  of  Lucrezia,  on  chestnut 
wood  (height  70  cm.  width  57  cm.),  I consider  as  an  original  work  of  Jacopo 
Palma,  the  elder  (1480-1528).  I doubt  very  much  that  this  important  picture 
was  created  after  1510.  It  shows  the  relation  of  Palma’s  art  to  Giorgione.” 

{See  illustration] 
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FRANCESCO  GUARDI 


/ 3oo 


Italian  : 1 7 1 2- 1 793 

8.  Italian  Scene 

A ruined  castle  at  the  left;  in  the  middle  distance  a small  boat  sails  on  a 
river,  which  reflects  brilliantly  distant  blue  mountains  and  the  deep  blue 
sky.  On  the  bank  of  the  stream  fishermen  and  others  are  occupied. 

Height,  914  inches;  width,  12^2  inches 

Collection  of  T.  Simon,  Berlin 

Accompanied  by  signed  certificates  of  endorsement  by  Dr  Max  J.  Fried- 
lander,  formerly  of  the  Kaiser  Friedrich  Museum,  Berlin,  and  Dr  Hermann 
Voss. 

[See  illustration} 
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[number  9] 

CATHERINA  HEMESSEN 
Flemish:  XVI  Century 

9.  Portrait  of  a Lady-in-waiting  to  the  Queen  of  Hungary 
Shown  at  half  length,  facing  the  observer,  her  hands  resting  on  a balus- 
trade before  her,  the  right  holding  a pair  of  gloves;  her  light  titian  hair  is 
coiffed  with  a headdress  of  gold  and  pearls.  She  is  attired  in  a close- 
fitting  black  gown  with  lace  yoke  and  slashed  sleeves;  a long  gold  chain 
encircles  her  neck  and  falls  nearly  to  the  waist-line.  Rich  blue-green 
background.  Panel:  Height,  7 inches;  width,  5^4  inches 

Collection  of  Mine  Napoleon  Magne,  Paris 

Accompanied  by  signed  certificate  of  endorsement  by  Dr  Max  J.  Fried- 
liinder,  formerly  of  the  Kaiser  Friedrich  Museum,  Berlin. 

[See  illustration] 
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LIVIO  AGRESTI 
Italian:  XVI  Century 


% s O' 


io.  The  Last  Supper 

The  Savior  stands  in  the  centre  of  the  composition,  giving  Communion 
to  His  Disciples,  the  greater  number  of  whom  are  clad  in  rose-colored 
garments.  Background  of  Renaissance  columns,  with  vista  of  moonlit 
landscape  seen  through  an  arch  in  the  centre.  Interesting  technique  of 
oil  painting  over  a gold  ground,  with  light  effects  produced  by  scratches 
in  the  pigment.  Panel:  Height,  13  inches ; width,  inches 

Collection  of  Prince  Centurione  Scotto,  Geneva 

Dr  Hermann  Voss  certifies  as  follows  [translation]:  “I  have  examined  the 
picture  painted  on  wood,  33  by  22  cm.,  representing  the  Last  Supper.  In  my 
opinion  it  is  an  original  and  characteristic  work  by  Livio  Agresti  de  Forli,  who 
worked  at  the  Papal  Court  in  Rome  during  the  sixteenth  century.  He 
executed  the  large  fresco  in  the  Oratory  of  Santa  Lucia  del  Gonfalone  at 
Rome,  and  here  for  the  first  time  we  see  this  scene  [The  Last  Supper]  rep- 
resented en  hauteur,  which,  during  the  Renaissance,  had  been  only  shown  en 
largeur.  The  present  painting,  executed  with  great  precision,  particularly  where 
the  gold  is  used,  offers  many  analogies  with  the  large  fresco.” 

[See  illustration} 
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GOVERT  FLINCK 
Dutch:  1615-1660 

1.  Portrait  of  a Nobleman 

Shown  at  bust  length,  facing  the  observer,  his  left  hand  held  across  his 
breast;  black,  curly  wig,  slight  moustache.  A blue-black  cloak  is  loosely 
draped  about  the  shoulders;  wide  collar  with  tasseled  ornaments.  Warm, 
dark  background,  with  coat  of  arms  at  upper  left. 

Height,  31  inches;  width,  25%  inches 

Accompanied  by  a signed  certificate  of  endorsement  by  Dr  Gabriel  de 
Terey  of  the  Museum  of  Fine  Arts,  Budapest. 

[See  illustration] 
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GERARD  VAN  HONTHORST 
Dutch:  1590-1656 

2.  Portrait  of  Thomas  Belasyse,  Earl  Falconberg 
Shown  at  waist  length,  at  a youthful  age,  head  and  shoulders  slightly  to 
the  right,  eyes  directed  toward  the  observer;  the  hair  is  long,  curling,  and 
brown.  He  is  attired  in  gray  and  gold  embroidered  jacket,  revealing  a 
wide  gold  and  silver  embroidered  sword-band.  Warm  complementary 
background,  with  painted  oval.  Inscribed  at  lower  left:  AE  22,  AN0 
1651.  Cradled  panel:  Height,  29  inches;  width,  23I/2  inches 

Collection  of  Baron  Brevilliers,  Brussels 
Collection  of  Prince  Alfred  Hohenlohe 

Accompanied  by  a signed  endorsement  by  Prof.  August  L.  Mayer, 
former  Curator  of  the  Pinakothek,  Munich. 

[See  illustration} 
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FERDINAND  BOL 
Dutch:  1611-1681 


1 

//ro- 


3.  Portrait  of  a Woman 

Shown  at  half  length,  seated  in  a homely  interior,  a Bible  in  her  right 
hand,  a scroll  in  her  left;  her  curly  brown  hair  is  coiffed  with  pearls.  She 
is  clad  in  a pink  bodice  and  gray  skirt,  over  which  is  a brown  cloak 
trimmed  with  beaver  fur.  At  the  upper  left  a bookshelf  is  seen,  close  to 
a small  window.  In  an  antique  carved  wood  ft  dine. 

Cradled  panel:  Height,  30 % inches;  width,  24  inches 

[See  illustration] 
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[number  13} 


[number  14] 


NICHOLAS  DE  NEUFCHATEL 


Dutch:  1527-1590 


14. 


i fo 


Portrait  of  Katherina  Kolb 

Shown  at  three-quarter-length,  facing  the  observer;  attired  in  white  close- 
fitting  mobcap,  seven-ply  ruff,  dark  jacket  edged  with  fur,  brocade  bodice, 
and  dark  skirt,  with  chatelaine.  Neutral  background. 

Height,  36  inches ; width,  27%  inches 

Becker  Collection,  Berlin 

Collection  of  Boussod,  Valadon  & Cie,  Paris 

Property  of  M.  Jean  Manceau,  Paris,  Sold  by  His  Order 

[See  illustration] 


18 


[number  15] 


JEAN  RAOUX 
French:  1677-1734 


15.  Portrait  of  an  Actress 

The  subject  is  shown  at  half  length,  her  left  hand  raised  in  gesture  to  her 

?/~9  ,pretty  and  animated  face.  She  is  attired  in  a decollete  pink  bodice  with 

slashed  sleeves  and  high  frilled  collar,  and  a white-plumed  black  velvet 
beret.  Neutral  background.  Antique  carved  wood  frame. 

Oral:  Height,  26l/z  inches;  width,  21^  inches 
Collection  of  Baron  Jerome  Pichon 
Collection  of  Mme  Napoleon  Magne,  Paris 

[See  illustration] 


JACOB  VAN  RUYSDAEL 
Dutch:  1625-1682 


16.  Waterfall 

A stream,  tumbling  between  rocks,  fills  the  whole  foreground.  In  the 
/S’*  O middle  distance  is  a small  placid  lake,  at  the  upper  right  a cottage.  Men, 
a woman,  and  a boy  labor  and  converse.  A storm  is  threatening. 

Height,  27  inches;  width,  21  inches 
Collection  of  Fritz  Gans,  Frankfort-on-Main 

Described  in  C.  Hofstede  de  Groot,  A Catalogue  Raisonne  of  the  Dutch 
Painters  of  the  Seventeenth  Century  (London,  1907-27),  Vol.  IV, 
No.  224;  Rosenberg,  Klassiker  der  Kunst,  No.  13 1 
Property  of  M.  Jean  Manceau,  Paris,  Sold  by  Flis  Order 

[See  illustration] 
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[number  16] 


[number  17] 


JAN  VAN  DER  HEYDE 
Dutch:  1637-1712 


17 


.Winter  Life:  Amsterdam 

A shop-front  in  the  foreground  displays  vegetables  and  other  supplies; 
before  it,  in  the  street,  a woman  cooks  food  over  a charcoal  stove;  four 
children  and  a dog  play  nearby.  At  the  right  a distant  view  of  the  city 
reveals  a frozen  canal  with  skaters,  and  church  spires  which  loom  against 
a blue  and  creamy  sky.  Signed  and  dated  1700  at  lower  right. 

Panel:  Height,  12  inches;  width,  1&/4  inches 
Collection  of  Mme  Napoleon  Magne,  Paris 


Accompanied  by  signed  certificates  of  endorsement  by  Dr  W.  R.  Valen- 
tiner  of  the  Detroit  Museum;  Dr  M.  Binder  of  the  Staatlichen  Museum, 
Berlin;  and  Prof.  Hans  Hildebrandt. 


[See  illustration} 
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[number  18] 


FRANCESCO  BASSANO 

Italian:  1548-1591 


^\To 


18.  The  Angel  Appearing  to  Abraham 

At  nightfall  an  angel  in  radiance  appears  to  the  kneeling  patriarch,  who 
is  surrounded  by  kine.  A peasant  woman,  an  ecclesiastic,  and  a man  with 
a flageolet  complete  the  group.  Cottages  in  the  middle  distance,  hills 
at  the  horizon.  Height,  34  inches;  width,  23  inches 

Collection  of  Dr  John  E.  Stillwell,  Anderson  Galleries,  1927,  No.  458 
Property  of  M.  Jean  Manceau,  Paris,  Sold  by  His  Order 


[See  illustration] 
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[number  19] 

PIETER  DE  HOOGH 
Dutch:  1629-1677 
19.  Portrait  of  a Cavalier 

Shown  at  full  length,  seated,  facing  the  right,  attired  in  a rich  uniform, 
his  velvet  jacket  slashed  at  the  sleeves  to  expose  a white  puffed  shirt;  the 
cuffs  are  tied  at  the  wrists  with  fine  black  ribbons  and  the  wide  lace  collar 
with  tasseled  cords.  White,  loose  hose  emerge  carelessly  from  his  square- 
toed  shoes;  a broad-brimmed,  feathered  hat  rests  on  his  long,  curled  hair. 

""  His  right  hand  lies  on  his  thigh,  his  left  holds  a long  clay  pipe;  between 
his  knees  dangles  his  sword.  The  room  is  lighted  by  a leaded  window, 
partly  hidden  by  heavy  drapery  at  the  left,  which  illumines  the  various 
objects  lying  on  the  table  at  his  right  and  on  the  floor.  At  the  back  is  a 
cabinet,  with  books;  at  the  right  an  open  door. 

Height,  241/4  inches;  width,  20  inches 
Collection  of  Philip  Normand,  Esq.,  London 

[See  illustration] 


[NUMBER  20] 

GEORGE  ROMNEY 
English:  1734-1802 

20.  Portrait  of  William  Cowper 

The  poet  is  shown  at  bust  length,  his  head  turned  slightly  to  the  right; 
in  a dark  green  jacket  trimmed  with  gold  buttons,  with  white  stock  and 
* / / O — jabot.  Height,  30  inches;  width,  25  inches 

William  Cowper,  English  poet,  was  born  in  1731  at  Great  Berkhampstead, 
Hertfordshire,  and  died  in  1800.  Romney  painted  several  portraits  of  him, 
both  in  crayons  and  in  oils. 

Purchased  by  The  Hon.  Mervin  Herbert,  Christie’s,  London,  1929 
Property  of  Mrs  Kermit  Roosevelt,  Sold  by  Her  Order 

[See  illustration] 
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CIMA  DA  CONEGLIANO 
Italian:  XV  Century 
21.  Madonna  and  Child 

The  Virgin,  seated  on  a pedestal  and  attired  in  varicolored  garments, 
holds  the  Infant  Christ  on  her  knee.  Charming  landscape  background 
JO  with  a castle  and  mountainous  distance.  Effective  sky,  with  light  clouds. 

Signed  at  lower  right.  Panel:  Height,  20^2  inches;  width,  16^2  inches 
Property  of  M.  Jean  Manceau,  Paris,  Sold  by  His  Order 

[See  illustration] 
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[NUMBER  2l] 


ISAAC  JACOBSZ  VAN  HOOREN 
Dutch:  Obit  1651-2 

22.  Portrait  of  a Jurist 

Shown  at  half  length,  facing  the  observer,  his  high  forehead  surmounted 
r>  r-  Q ^ by  a skull  cap;  curly  black  hair  reaching  to  the  shoulders.  Attired  in  a 
black  gown  with  wide  linen  collar.  Gray  background  within  a painted 
oval.  Signed  and  dated  1651  at  right. 

Cradled  panel:  Height,  29  inches;  width,  23%  inches 

[See  illustration} 
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[number  22} 


FRANgOIS  (called  JEHANNET)  CLOUET 
French:  1500-1572 


n- 


23.  Portrait  of  Antoine  de  Bourbon,  King  of  Navarre 

Shown  at  bust  length,  head  and  shoulders  turned  slightly  to  the  left;  clad 
in  a gold-embroidered  black  doublet  and  waistcoat,  with  high  collar  and 
^ ^ white  scalloped  neckpiece.  Neutral  green  background.  Dated  1557  at 
upper  right.  Contemporary  ebony  and  tortoise  shell  frame. 

Panel:  Height,  12.1/2  inches;  width,  9/4  inches 
Collection  of  Mme  Napoleon  Magne,  Paris 


[See  illustration] 
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[number  23] 


24 
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BARTOLOME  ESTEBAN  MURILLO 
Spanish:  1617-1682 

Ecce  Homo 

Head  and  shoulders,  clad  in  a red  mantle  tied  in  a knot  at  the  throat. 
The  Savior’s  head  leans  to  the  right  and  is  turned  to  three-quarters  face; 
the  eyes  are  half  closed.  The  beard  and  moustache  are  short  and  dark, 
the  hair  long  and  partly  concealing  the  Crown  of  Thorns. 

^ Height,  22^2  inches;  width,  i8l/z  inches 

Collection  of  Cardinal  Fesch  [Catalogue  (Rome,  1841)  No.  1546] 
Collection  of  Prince  Sciarra  Colonna,  Rome 

Exhibited  at  the  Metropolitan  Museum  of  Art,  New  York,  1928  [ Cata- 
logue of  an  Exhibition  of  Spanish  Paintings  from  El  Greco  to  Goya 
(New  York,  1928),  p.  7 and  pi.  44] 

Vide  Dr  August  L.  Mayer,  Murillo  des  Meisters  Gemalde  ( Klassikcr  der 
Kunst,  Berlin,  1923),  No.  96  (p.  291) 

Accompanied  by  signed  certificates  of  endorsement  by  Dr  August  L. 
Mayer  ( vide  supra),  formerly  Curator  of  the  Pinakothelc,  Munich,  and  Dr 
Gabriel  de  Terey  of  the  Museum  of  Fine  Arts,  Budapest. 

A variant  of  this  painting  is  in  the  Prado  at  Madrid. 

[See  illustration] 
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[number  24} 


SIR  ANTHONY  VAN  DYCK 
Flemish:  1599-1641 

25.  Portrait  of  Wolfang  Wilhelm,  Prince  of  Pfalz-neuburg 

The  Count  Palatine  is  shown  at  half  length,  at  about  fifty  years  of  age, 
his  head  turned  to  the  left,  the  eyes  directed  towards  the  observer.  His 
^ beard  and  moustache  are  finely  trimmed,  and  the  hair,  brushed  back 
from  the  high  forehead,  curls  slightly  over  the  ears.  A fine  white  golilla 
encircles  the  neck;  he  is  dressed  in  a black  doublet,  and  a cape  of  the  same 
tone  is  thrown  back  from  the  shoulders.  The  right  hand  alone  is  shown, 
holding  the  ribbon  of  the  Order  of  the  Golden  Fleece.  Dark  background. 
Painted  about  1629.  Height,  2 7%  inches;  width,  231^  inches 

Collection  of  Baron  Brevilliers,  Brussels 

Engraved  by  Lucas  Vorsterman  (1595-1641)  of  Antwerp,  for  Martin 
Van  den  Enden’s  “Centum  leones”  of  the  works  of  Van  Dyck,  1645 

Another  portrait  of  the  Count  Palatine,  also  by  Van  Dyck  [vide  Klas- 
siker  der  Kunst  ( New  York  [1931}),  ph  317},  is  in  the  Pinakothek,  Munich, 
and  a crayon  drawing  of  the  same  subject  is  in  the  British  Museum. 

[See  illustration} 
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[number  25] 


GIANPETRINO 

Milanese:  Circa  1520 


L 


■y  0 0 


26.  S.  Joseph  and  the  Holy  Family 

A composition  of  four  figures,  with  the  Virgin  and  S.  Joseph  seen  at 
three-quarter  length;  the  figure  of  the  Virgin,  seated  at  the  right,  is  turned 
slightly  to  the  left  but  faces  the  observer.  She  supports  the  Christ  Child 
on  her  lap  with  both  arms.  At  the  left,  S.  Joseph  holds  the  infant 
S.  John,  who  clasps  his  hands  in  adoration  as  the  Christ  Child  leans 
toward  him  and  caresses  his  cheek.  Background  of  jagged  rocks,  which 
^-break  at  the  left  to  reveal  a vista  of  rocky  landscape  with  castle-sur- 
mounted hills  and  a representation  of  the  Flight  into  Egypt. 

Panel:  Height,  20^  inches;  width,  25  inches 
Collection  of  Col.  Sir  George  Holford,  Dorchester  House,  London 
Exhibited  at  the  Burlington  Fine  Arts  Club,  Milanese  Exhibition,  1898, 
No.  58 

Described  and  reproduced  in  The  Holford  Collection:  Dorchester  House 
(Oxford:  University  Press,  1927),  Vol.  I,  No.  38  (p.  25,  pi. 
XXXV) 

Described  in  Catalogue  of  Pictures  by  Masters  of  the  Milanese  and 
Allied  Schools  of  Lombardy  (London:  Burlington  Fine  Arts  Club, 
1899),  No.  58  (p.  16) 

Vide  Bernhard  Berenson,  North  Italian  Painters  of  the  Renaissance 
(New  York,  1907),  p.  233 


[See  illustration] 
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[number  26] 


}?oe> 


BARTOLOME  ESTEBAN  MURILLO 
Spanish:  1617-1682 
27.  The  Head  of  Christ 

Head  and  shoulders,  clad  in  a brown  cloak  cut  to  a V at  the  throat.  The 
Savior’s  head  is  thrown  back  and  turned  three-quarters  to  the  left;  the 
eyes  gaze  upward.  A sparse  beard  terminating  in  two  short  points  sur- 
rounds the  under  part  of  the  chin;  the  moustache  is  slight  and  drooping. 
The  long,  dark  hair  reaches  almost  to  the  shoulders.  Dark  background. 

Height,  171^  inches;  width,  14^2  inches 
Collection  of  Don  Jose  Guell  y Rente,  Madrid 

Exhibited  at  the  Brooklyn  Museum,  New  York,  1935  { Exhibition  of 
Spanish  Painting  (New  York,  1935),  No.  17,  and  plate} 

Accompanied  by  a signed  certificate  of  endorsement  by  Dr  August  L. 
Mayer,  author  of  Murillo  des  Masters  Gemalde  ( Klassiker  der  Kunst,  Berlin, 
1923)  and  former  Curator  of  the  Pinakothek,  Munich. 

[See  illustration] 
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[number  27} 


HANS  MEMLING 
Flemish:  1430-1495 


Si 


28.  The  Descent  from  the  Cross 


O d 0 


Joseph  of  Arimithea  and  Nicodemus  lift  the  body  of  the  Savior  from  the 
Cross,  while  a centurion  in  a gold  and  black  cloak  looks  on.  Landscape 
background.  Cradled  panel:  Height , 21 1/±  inches;  width,  151^  inches 
Collection  of  J.  Braz,  former  Curator  of  the  Hermitage,  St.  Petersburg. 
Collection  of  Mme  Napoleon  Magne,  Paris 

Accompanied  by  a signed  certificate  of  endorsement  by  Dr  Max  J.  Fried- 
liinder,  formerly  of  the  Kaiser  Friedrich  Museum,  Berlin,  in  which  he  writes 
f translation] : “The  painting  which  is  photographed  on  the  reverse  is  a charac- 
teristic work  by  Flans  Memling,  which  was  formerly  in  the  Podevaklecsdzy, 
in  Leningrad,  and  is  described  in  my  Die  Altniederlandische  Malerei,  VI, 

No.  13  a.” 


| The  American  Art  Association-Anderson  Galleries  has  in  its  keeping 
a request  from  M.  Paul  Lambotte,  Honorary  Director  General  of  Fine  Arts, 
for  the  loan  of  this  painting  to  the  Memling  Exhibition  organized  by  the  city 
of  Bruges  under  the  patronage  of  Leopold  III  and  the  Belgian  Government, 
to  be  held  at  Bruges  from  June  24th  to  the  end  of  September,  1939.] 


[See  illustration] 


40 


NH 


[number  28] 


WORKSHOP  OF  ROGER  VAN  DER  WEYDEN 
Flemish:  1399-1464 

29.  Portrait  of  Charles  the  Bold,  Duke  of  Burgundy 

Shown  at  bust  length,  head  turned  slightly  to  left,  the  right  hand  just 
showing.  He  is  attired  in  a black  doublet;  the  Order  of  the  Golden 
Fleece  is  suspended  from  his  neck  by  a gold  chain.  Blue-green  back- 
f 0 o ground.  Panel:  Height,  10I/2  inches;  width,  7^2  inches 

Collection  of  Dr  W.  Wengland,  Paris 
Collection  of  Mme  Napoleon  Magne,  Paris 

Accompanied  by  a signed  certificate  of  endorsement  by  Dr  Max  J.  Fried- 
lander,  formerly  of  the  Kaiser  Friedrich  Museum,  Berlin. 

The  Kaiser  Friedrich  Museum,  Berlin,  has  a portrait  of  the  same  sub- 
ject, painted  at  a later  period,  illustrated  in  Dr  Max  J.  Friedlander’s  work  on 
Van  Der  Weyden. 

[See  illustration] 
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RAPHAEL  SANZIO 
Umbrian:  1483-1520 
30.  The  Madonna  of  the  Pinks 

The  Virgin,  seated  at  an  open  window,  supports  the  Christ  Child  upon 
her  lap  as  He  plays  with  a spray  of  pinks.  She  is  attired  in  a simple 
gown  of  warm  rose,  trimmed  with  touches  of  gold  braid,  white  lace  at 
the  bodice.  A blue  mantle  has  fallen  from  her  shoulders  to  her  lap, 
and  on  it  lies  the  white  pillow,  slightly  raised  by  her  left  knee,  upon 
which  rests  the  Child.  Her  left  arm  encircles  His  shoulders,  and  in  that 
hand  she  holds  three  pinks.  At  her  breast,  her  right  hand  supports  the 
^pray  of  flowers  with  which  the  Infant  plays.  In  the  background,  at  the 
O 0 O left,  green  drapery  hangs  in  folds;  through  the  window,  at  upper  right, 
is  seen  a landscape  with  castle. 

Panel:  Height,  n inches;  width,  8 l/z  inches 

Painted  about  1506 

Property  of  M.  Felix  Lachovski,  Paris,  Sold  by  His  Order 

Described  and  illustrated  in  Adolfo  Venturi,  Raffaello  (Rome,  1934), 
p.  133  and  fig.  55.  Signor  Venturi  writes  [translation]:  “The  original 

[. Madonna  del  Garajano~\  is  without  doubt  that  in  the  possession  of  M.  Felix 
Lachovski  of  Paris.  It  served  as  the  model  for  numerous  copies  in  the  six- 
teenth and  seventeenth  centuries.  This  Madonna  recalls  the  Maddalena  Doni 
in  type  and  modeling  of  the  face,  in  its  calm  expression,  and  in  the  limpid 
color  of  its  diffused  light,  characteristic  of  Raphael’s  Florentine  period."’— 

Op.  at. 

A certificate  by  Signor  Venturi  reads  as  follows  [translation]:  “The 
composition  of  this  Madonna  of  the  Pinks,  so  many  times  copied  by  imitators, 
is  found  here  in  the  archetype  executed  by  the  Urbino  artist  about  the  year 
1506,  when  Florentine  art  was  developing  limpidity  and  interpreting  its  Ma- 
donnas in  a more  youthful  way.  Against  the  background  of  a velvety  gray 
wall,  which  seems  to  be  enriched  in  the  presence  of  the  divine  group,  stand  out 
the  rose-illumined  white  flesh  tints  of  Raphael,  the  purest  ivory  of  which  be- 
comes transparent  on  the  neck  and  on  the  right  shoulder  of  Mary,  upon  which 
blows  a veil  as  light  as  air,  flecked  with  crystalline  lights,  and  on  the  precious, 
delicate,  rosy  flesh  of  Jesus,  Who  sits  on  the  lap  of  the  Virgin  contemplating 
the  pinks.  All  of  the  colors  show  the  elect  choice  of  Raphael:  the  blond  hair 
glowing  beneath  Mary’s  watery  veil;  the  rose  of  her  clothes,  becoming  ruby  in 
the  shadows;  the  blue  mantle  lined  with  golden  yellow;  the  straw-colored 
sleeves;  and  the  golden  yellow  of  the  drawn  curtain.  Through  an  opening  on 
the  right  a stubble-colored  landscape  is  defended  by  a little  castle  fringed  with 
luminous  clouds  in  an  azure  sky.  Thus,  with  his  pure  and  chosen  colors,  did 
Raphael  portray  the  divine  group  absorbed  in  sweet  meditation.” 

[See  frontispiece,  and  details  (approximately  actual  size)  opposite] 


44 


DETAIL:  HEAD  OF  THE  MADONNA 


DETAIL:  LANDSCAPE 


DETAIL:  THE  CHRIST  CHILD 

[number  30] 
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GIULIO  CAMPI 
Italian  : 1 500- 1572 


31.  Portrait  of  Ercole  II,  Duke  of  Ferrara 

Depicted  as  a bearded  man  about  thirty  years  of  age,  at  three-quarter 
length,  facing  to  the  left;  he  wears  a black  velvet  biretta,  with  black 
feather,  and  is  clad  in  a black  velvet  doublet  with  ample  sleeves,  braided 
up  the  front  and  across  the  shoulders,  and  fitted  closely  at  the  neck. 
Narrow  frilled  collar  and  cuffs  encircle  the  neck  and  wrists.  His  left 
hand  grasps  the  pommel  of  his  sword,  and  the  right  holds  a handkerchief 
as  it  rests  on  the  embroidered  cover  of  a table.  Dark  background,  with  a 
view  of  landscape  at  the  upper  left. 

Height,  39  inches;  width,  32  inches 
Collection  of  the  Constabile  Family,  Cremona 

Collection  of  the  late  Right  Hon.  George  A.  F.  Cavendish-Bentinck, 
Brownsea  Castle,  Dorset 

Accompanied  by  an  endorsement  by  Prof.  Bernhard  Berenson,  signed  on 
his  behalf  by  Mrs  Berenson. 

[See  illustration} 
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JACOB  JORDAENS 
Flemish:  1593-1678 


2~y  0 Q 


32.  Portrait  of  Judge  Steengracht 

Represented  at  almost  full  length,  the  jurist  is  seated  at  full-face  in  a high 
chair;  his  hair  is  short,  his  moustache  and  imperial  carefully  groomed.  He 
wears  a dark  cloak  over  a black  satin  doublet;  around  his  neck  is  a wide 
frilled  ruff,  and  a white  manchette  shows  at  his  right  wrist,  which  rests 
on  the  arm  of  his  chair.  To  his  right  is  a table  covered  with  a Persian 
cloth,  upon  which  rest  an  inkstand  and  a wallet.  A pilastered  wall  forms 
the  background.  Height,  44^2  inches;  width,  31^2  inches 

Collection  of  the  Chevalier  von  Wachstetten 

Accompanied  by  signed  certificates  of  endorsement  by  Dr  W.  R.  Valen- 
tiner  of  the  Detroit  Museum  and  Dr  Gabriel  de  Terey  of  the  Museum  of 
Fine  Arts,  Budapest. 

[See  illustration] 
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A. 


FRANS  POURBUS  THE  YOUNGER 
Flemish:  1569-1622 


r 0 


33.  Portrait  of  Don  Diego  Sarmiento  de  Acuna,  Count  Gondomar 
The  Spanish  diplomatist  is  shown  at  three-quarter  length,  turned  to  the 
right  but  looking  toward  the  observer;  his  hair  is  short  and  dark,  his  face 
clean  shaven  except  for  a slight  moustache  and  imperial.  Attired  in  a 
silver-gray  embroidered  doublet  and  pantaloons,  with  corded  insertions, 
slashed  sleeves,  epaulettes,  embroidered  belt,  and  neck  ruffle;  his  left  hand 
rests  upon  the  hilt  of  his  sword,  and  in  the  right  he  holds  a pair  of  gloves. 
A large  felt  hat  with  embroidered  band  rests  upon  a table  at  the  right. 
Dark  background.  Height,  39  inches;  width,  32  inches 

Collection  of  Count  Gondomar,  a direct  descendant  of  the  subject 

Accompanied  by  a signed  certificate  of  endorsement  by  Prof.  August  L. 

Mayer,  former  Curator  of  the  Pinakothek,  Munich. 

[See  illustration] 
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[number  34} 


THE  BONNAT  MASTER 
Aragonese  School:  Circa  1490 
34.  The  Crucifixion 

The  Virgin  and  S.  Joseph  sit  with  bowed  heads  at  either  side  of  the  foot 
of  the  Cross.  Landscape,  with  the  walls  of  Jerusalem,  in  the  background, 
beneath  a golden  sky.  The  halos  of  the  Savior  and  the  two  saints  are 
done  in  raised  bulino  work.  Panel:  Height,  34  inches;  width,  32  inches 
Collection  of  Mme  Napoleon  Magne,  Paris 
Exhibited  at  the  St.  Louis  Museum 

Described  and  illustrated  in  The  Connoisseur,  July,  1938 

[See  illustration] 
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[number  35} 


JAN  DAVIDSZ  DE  HEEM 


Dutch:  1600-1674 

35.  Still  Life 

At  the  right  of  a table  partly  covered  by  a velvet  cloth  stands  a large 
basket  heaped  with  grapes,  peaches,  and  pomegranates;  from  it  flows  a 
white  napkin.  In  the  foreground  is  a large  conch  shell,  a partly  peeled 
lemon,  a lobster,  an  overturned  wine  bottle,  a pewter  tray,  lemons,  grapes, 
and  a silver  tankard;  rising  in  the  centre  is  a tall  crystal  goblet  which 
reflects  the  light  at  the  brim.  Dark  background,  with  velvet  drapery  at 
the  right.  Height,  29J2  inches;  width,  38  inches 

Collection  of  Archduke  Leopold  Wilhelm  of  Austria,  Governor  of  the 
Netherlands 

Collection  of  Baron  Frederick  von  Haagen,  Berlin 


Accompanied  by  signed  certificates  of  endorsement  by  Dr  August  L.. 
Mayer,  former  Curator  of  the  Pinakothek,  Munich,  and  Dr  Gabriel  de  Terey 
of  the  Museum  of  Fine  Arts,  Budapest. 


[See  illustration] 
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JAN  ANTONISZ  VAN  RAVESTEYN 
Dutch:  1572-1657 


36.  Portrait  of  Count  Attems 


/Ifo 


The  Austrian  general  is  depicted  at  about  forty-five  years  of  age,  with 
moustache  and  pointed  beard.  He  is  clad  in  an  ecrerisse  suit  of  steel 
armor,  with  lace  ruffles  at  the  neck  and  wrists;  crossing  the  right  shoulder 
and  fastened  at  the  left  is  a scarf  of  yellow  embroidered  silk  with  lace 
edging.  His  left  hand  clasps  the  pommel  of  his  sword,  in  his  right  he 
- holds  his  marshal’s  baton;  a gauntlet  and  a helmet  with  open  vizor  rest 
on  the  table  before  him.  Dark  background. 

Height,  40  inches;  width,  31  inches 

Painted  about  1612 


Collection  of  Prince  Hatzfeld,  Vienna 
Collection  of  Count  Berchthold,  Graz 


Accompanied  by  signed  certificates  of  endorsement  by  Dr  W.  R.  Valen- 
tiner  of  the  Detroit  Museum;  Dr  Gabriel  de  Terey  of  the  Museum  of  Fine 
Arts,  Budapest;  and  Prof.  August  L.  Mayer,  former  Curator  of  the  Pina- 
kothek,  Munich. 

[See  illustration] 
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[number  36] 


PIETER  POURBUS  THE  ELDER 


Dutch:  1510-1584 
37.  Portrait  of  a Nobleman 

Depicted  at  about  the  age  of  sixty  years,  at  three-quarter  length,  facing 
slightly  to  the  left,  his  eyes  directed  to  the  observer;  the  hair,  sparse  on 
the  top  of  the  head,  lends  height  to  the  forehead,  while  the  moustache  and 
beard  are  fine  and  finely  trimmed.  He  is  attired  in  a black  doublet  over 
which  is  worn  a black  fur-trimmed  satin  mantle  with  shoulder  puffs; 
O O white  lace  frills  are  at  the  neck  and  cuffs.  His  left  hand  grasps  the 

pommel  of  his  sword;  the  right  rests  on  a marble  balustrade  beside  him. 
A marble  colonnade  forms  the  background. 

Height,  371/2  inches;  width,  30^  inches 
Collection  of  Sholto-Charles  Douglas,  17th  Earl  of  Morton,  Aberdour 
Castle,  Fifeshire 

Collection  of  John,  2nd  Lord  Chilston,  Brixham,  Devonshire 

[See  illustration} 


DUTCH  SCHOOL 


Late  XVIII  Century 

38.  Still  Life 

A basket  of  peaches  and  grapes  stands  on  an  ornate  marble  table  beside 
a large  pewter  urn;  walnuts  and  sprays  of  tulips,  roses,  and  other  flowers 
lie  in  the  foreground.  Above  the  basket  hovers  a butterfly;  a fly  walks  on 
the  table  edge.  In  a gilt  carved  wood  frame. 

Height,  31^4  inches;  width,  24%  inches 
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